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artidras areima
theater

The main objective and task of AAT | Artliras Areima theatre is the countercultural
movement, where works would be open and provocative. Most importantly, it has
to force to seek the truth, question dogmas and ask inconvenient questions. It is
important for us that we could help the youth, frustrated with consumer lifestyle,
to create a new culture that would abandon censorship and norms and become
a free autonomous area.

This theatre’s vision is to disturb the typical theatrical posture, break stereotypes, flee
from known and unknown theatrical clichés, get away from knowing. Our theatre
seeks to break into ,life” (socium), to take place not only in theatrical spaces - "black
boxes", but in everyday life environment, e.g.. stairwells, cemeteries, museums,
galleries etc. Here the environment itself must represent the scenography.

Artliras Areima theatre is not limited by the expression of dramaturgy. Performances
have to be light, unobstructed and ironic. The isolation of the theatrical/stage action
should be systematically destroyed. The performance should remind a sketch, in-
stead of a complete picture, so the viewer is able to feel his own presence, think
freely, refuse forced pressure. The aim is to gradually reduce tension so that the
viewer could focus on the actors' being on the stage and their physical actions,
conceptual links, rather than alleged, theatrical clichés imposed on acting.

The viewers of this theatre should not immediately perceive what they saw. They
should accumulate experience and maintain a free-floating attention. It is important
for us, that the ongoing performance or stage action could be seen not only by the tar-
geted viewer (who bought the ticket), but also a passer-by, who fell into theatrical
action accidentally and who is not aware of production of the theatre or any
ongoing processes.



AN

In 2014 AAT was founded to avoid any restnctlons of creative freedom, which is often
found in budgetary, govemmental |nst|tut|on and to presentl L|thuan|aa altema-
tive, postdramatic point of view in theatre to reate high quallty\t eatre works\ which

would everytime use different, new artlstlc tools to rovoke he V|ewe s\
imagination and intelligence. & \\

Artlras Areima theatre works were already weII acknowledged in Scotland, {an
Russia, Poland, China, Denrnark, Norway, So lig Korea Germany, d|recto Artlra
AN\
Areima received the invitations\for residency \n Belg| m, Denmark ItaIy
Korea, Germany. According to thhuanlan and forelgn eatre critics, A. Arelm’a
ents theatre works, which are recognlzable by its authentlca |st|c tools, are often r
sented in effective, altemnative fo an has cIear |deolog|cal d|rect|o

which comes from deep and genuine anaIyS|s of the vano opl\

"So how could we use art work to bring it oloser (o the ewer'? AAT is Iooklng fora
more universal foundation, relies on the Ion% standlng p 0 lem o) veryday life, th
concept of potentially catastrophic everyday life - the. opp srte of the.experiences of
the routine and monotonous sense associated with it. "techn/cal bamer’ \such as
a temporary loss of Infemet connection, is small buta "catas\trophe" that disrupts
the somewhat unheard of flow of everyday life. \ \
If we take a deeper look at the concept of everyday life, we oul allze that it ha
become a powerful tool of politics and capitalism today, which i IS e sed by the lnd\
viduals concerned. The industry can only manipulate it so much in t eé nsc:ousness
of most people because of the already known permanent boredom, - by elplng the
consciousness to forget, listening to it as a "radio station”, itacts as a Iayer%fpassrvrty
that separates us from conscioushess. Consciousness in this case stays. in the mar-

gins, the "crowd" of people's perception, which encourages today’s\%ocre) to
turm away from the current momentum. " A. Areima
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artiara areima

Theater director
generation of theater
ated “Julius Caesa \
"The Chemry Orch
performances "Und
‘Klamm’s war”, “Antic n'
5425", "The Blind",
provokes cnrtics an
the professional
Since 2017 Artiiras

ras Areima is one of the most interesting of the younger
rtists in Lithuania. Along with OKT / Vilnius City Theater he cre-
Kaunas National Drama Theater presented "The robbers",
" "Mogether’. In Arturas Areimos theater bom
" "Richard II: Post factum", "Loser", "Medea's room",
; “Nothlng Hurts", “Electronic City”, "Boiling temperature
mietmachine”, and other director's works constantly
audience discussion. Areima - not once reached
orming arts evaluators highest rating.

a candidate of th Europe Prize Theatrical Realities.

In 2013 for new stage exp 1 forms searches, director got the highest Lithuanian

T\ - Hen i G
award for innovative and {1 theater solutions: Borisas Dauguvietis earring, in
2013, 2014 and 2015 he waii‘\\o inated for the Lithuania highest theatrical award :
Golden Stage Cross in stage dire r category, in 2014 was evaluated by Ministry of
Culture for Young Artlst ward, It 2 15 Lithuania highest theatrical award : Golden
Stage Cross his staglng Heart" was recognized as the best perfor-
man the yearfor child people, and with Lithuanian Cultural Coun-
cil su . last summer atlh st arts festival in Edinburgh Fringe by pre-
senting hi rfo ance “Under) theater jury assessed A. Areima by a spe-
cial “Su me e arts oenter award ne" award for one of the most memora-
ble moments
“Summerhall in

On 2018 s> h epe orman - el , AAT theater troupe participated

in Avignon OF I in La Me uFa U ._ orain pmgram) Right after Ihe

festival troupe official invi
vember , troupe partic-
[\(%ea On 2019 Sep-

Rennes, France. lth ework “Hem
Ipated in two theater véals "Dipfe" an

tember AAT present mance "Und In el{ng nnge stival and Intema-
tional Contemporary Theater festival in H -Perfo a amletmachine”

JG ER)Q in theater
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In 2008, while studying theater directing’at the)»-_lthuania Musi

| y }n heaterﬁ de/
my, director Arttiras Areima began?is/theatri : Icareer-ﬁ theé)rciff/essior}aﬁeld by hi
first projects, which defined his Zn agonistic, intel(ect al/ ebelﬁon and/deliberate de-
: : . A L deol I/ 2L /
struction. This particular resistance to Iyr|0|§/ , |de? ogdica /and aesthetic moderation,

the desire to put the actor/and the audience C}Il/ )ﬁeir cofﬁfoﬁ/zone ev/eﬁtually

became a kind of ArtUra} Areima sgfi(étié position n? -ﬁe 73’('mportant

inspiration of creative résear h?/ SS.
up},/\// rsal'p /n_ts of )/)ew related to dramaturgy-ln his plays -

Director prefers, ideéwd S Oi
he has worke with classical, 70@ plays, set yvorkshops and

collective Writ'in’fé practiceé/
The syr;thess 9 ese’ various approaches is the base/of expression levels ranging

N

/_ f

fro -’écting,t th aﬁ/d,io{visual, sp/éﬁal solutions. Artdiras Aréima’s performances is a
/A, iy A el 5t

expr ssmrw the theater directing field that might bé difficult (if not impossible)

unique \k)o Sl
to/ mistake \A/itﬁ ork of othe( directors. During th peri9 of twenty years of Lithua-

hia’'s inde};eﬁ ence o?/few dramatic theater/ directors have succeeded to be

outstanding in the field-of Lithuanian theater.

Artliras Areima’s artistic position balances/between classical theater, epic theater and
[ i . " . i
modern times performing traditions (with/physical theater, contemporary dance relat-
d resolution, performative practices) Direz‘or is constantly looking for individual
access to each of his work, taking into account the aesthetic and social transforma-
lons of reality. His creative existencé so far might be generalized as ‘never-ending
research of itself .






DIRECTOR ARTURAS AREIMA
Candidate of The Europe Prize Theatrical Realities since 2017
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theater

2020 T |Artdras Areima theater)

/
2019 FalkRictfler EL

2018

2018

ILING TEMPERATURE 5425
a theater)

ANTICHR ST (AAT|Artlras Areima theater)
Kai,Hensel KLAMM'S WAR (AAT|Artliras Areima theater)
MEDEA'S ROOM (AAT|Arttras Areima theater)

Falk Richter UNDER ICE (AAT]Artaras Areima theater)

/2 15 according to Eduard Limonov LOSER
(AAT|ArtGras Areima theater)
2014 RICHARD II: Post factum according to William Shakespeare

(co-production with theatre ,Mens publica®)
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directing in other theaters

BODY/NOBODY (Kaunas Dance theater “Aura”) 2020
Michal Walczak OUR PEOPLE (Juozas Miltinis drama theater) 2020
F.Ditrrenmatt THE PHYSICISTS (Juozas Miltinis drama theater) 2019
A. Skéema THE AWAKENING (Juozas Miltinis drama theater) 2018
Michal Walczak MINE (State Siauliai drama theater) 2017

Friedrich Schiller MARIA STUART (State Vilnius small theater)

Mathias Malzieu MECHANICAL HEART (National Kaunas drama theater) 2015

mw Zhadan novel ,Depeche Mode 2014
\(Nationa aunas.drama theater)

Anton Chekhov CHERRY ORCHAD-(National Kaunas drama-theater) 2013

—INTIMACY according-to-Jean-Paul-Sartre

ens publica®)

Johann Wolfgang von Goethe FAUST (Baltic chamber-epera theater)

William Shakespeare JULIUS CAESAR (OKTNilnius city theater)



2012

2011

2011

2010

2010

2010

2009

2009

2008

2008

THE ROBBERS according to Friedrich von Schiller
(State Kaunas drama theater)

Yukio Mishima MARQUIS DE SADE
(State Kaunas drama theater)

Peter Hacks AMPHYTRION (State Vilnius small theatre)

THE CURSED according to Eugene O'Neilll
,Mourming becomes electra”“ (OKT/Vilniaus city theater)

Henrk Ibsen GHOSTS (State Kaunas drama theater)

August Stindberg MISS JULIE (State Vilnius small theater)

HAPPY according to Friedrich von Schiller ,Intrigue and love*
(State Kaunas drama theater)

Bemard-Marie Koltes RETURN TO THE DESERT
(State Kaunas drama theater)

Jim Cartwright ROAD (State Vilnius small theater)

Michal Walczak JOURNEY TO THE INSIDE OF THE ROOM
(Arts printing house)



awards \

2018

2017

2017

2017

2016

2015

2015

award for Th 1 lei er(ormance of Alytus theater festival
COM-MOONA|( p r}orman e “Loser” according to E.Limonov )

Candidate of Th
( www.premioeur erilteatro.co

award for The Aeﬁa man \Iytus theater festival

ot a ’ céording to M.Walczak )
Dalia Tamuleviéiﬂtexlimi nau stkert contest prize

(for sketch Virginija Rimkaitg- ,Bﬂi&ﬁer}\i\um 5425")
gre& \

Jawbone Award for the-\ st siti\ Q\(nc{an\’\c
(performance “Under Ice”™;|Su n\ rha\l arts festival, Edinburgh)

Kaunas city professional theater artists\ar ‘Xe
for provocative directing; \
Lithuania highest theatrical award Golden Stage\Cros:

nomination in best director category (for perfc;‘r\\"\‘ ances Jogethe
and “Richard II: Post factum”); \

eatrical Realities
)




2014

2014

2014

2013

Ministry of Culture Prize;

Kaunas city professional theater a
Critics nomination - the d

Lithuania highest theatnca
nomination in director ¢
"The Chermry Orchad”) ‘

Lithuania hig st/ eatr
nomination in director of t

novawe % 1d onginal theater
ietis eamingfor\new stage expression



*ELECTRONIC CITY (2019)
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Performance HAMLETMACHINE presentation in theater
“Katapult’, Aarhus

Performance HAMLE TMACHINE presentation in
“Flugwerk” platform, Berlin

International theater festival "Contemporary theater festival',
UNDER ICE in Hangzhou, China
International theater festival "Beijing Fri estival”, 2019
UNDER ICE in Beijing, China

International theater and y ﬁ} ival "Mythos", 2019

UNDER ICE in Reym}a

Theater festlval FETMACHIN 2018
Vi

South Korea /37

Theater festiv MB", HAMKETMACHI 2018

in South/ GI

Pe orma TICHRIS /presentation i 01

platform Berlin

%/%gﬂonal “Festiva AV|gnon OFF)

2018

}D R ICE in Avignon
/Sirenos”, ANTICHRIST

Intematlonal \/Inl us city theater feS| 017
Intematlonal Edlnburgh an stlval“ UNDER ICE in Edinburgh 2016
Debuts festlval “TYLOS! %S ROOM in Vilnius 2016

§ 2015

Intematlonal theatre festlvaV Slrenos UNDER ICE in Vilniug

Inte/matlonal theatre festival “ |renos” RICHARD Il POjt'factum 2014

o
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“BOILING TEMPERATURE 5425” (2017)
© Laura Vanseviciené




BODY/NOB

Falk Richter N§7HI G HURTS (

Michat Walczak -" 0

Falk Richter ELECX “?

F.Didrmrenmatt THE P -
Heiner Muller HAM

José Saramago THE B

co-production with Juoz

Virginija Rimkaité BOIL TS\A

(AAT|Artdras Areima theater)

\

PERATURE 5/

(Ju

upcoming Ln September Lukas
(AAT|Artara ima theater

aunas Dance theater "Aur

T

")

|Artaras Areima theater)

kﬁms ama theater)

s Areima theater)

\

Michal Walczak MINE (State Siauliai drama'thea er)

ima|theate \
\ \

ANTICHRIST (AAT|Amiras |

Kai Hensel KLAMM'S V‘(AR (.

T

\

|

ras Are'Rna theater.

arfuss THE TEST

2020

2020

2020

2019

2019

2019

2018

2018

2017

2017

2017

2016



scenography

2015 Falk Richter UNDER ICE (AAT|Artdras Areima theater)
2015 according to Eduard Limonov LOSER

(AAT|Artdras Areima theater)
2014 RICHARD II: Post factum according to William Shakespeare

(co-production with theater ,Mens publica“ and VDU theater)

2014 TOGETHER according to Serhiy Zhadan novel ,,Depeche Mode"
(National Kaunas drama theater)

2013 Anton Chekhov CHERRY ORCHAD
(National Kaunas drama theater)

2013 INTIMACY according to Jean-Paul Sartre
(Theatre ,Mens publica“, VDU theater)

2012 William Shakespeare JULIUS CAESAR (OKTNilnius city theater)
e — e
2011 ——THEROBBERS according o Friedrich von Schiler
(State Kaunas drama theater) \
2011 ishima MARQUIS DE SADE

Kaunas drama theater)

KPeter Hacks AMPHYTRION (State Vilnius small th

[J\
— \\‘Z‘_\—\-\\

—72009 Bemard-MRROlteK;U RN TO THE DES
(State Kaunas drama theate
er

2008 Jim Cartwright ROAD (State Vilnius small th )
2008 Michal Walczak JOURNEY TO THE INSIDE OF THE RO







UNDER ICE

according to Falk Richter play “Unter Eis”™ “Under Ice”
Premiere date : 2016 September 11th,12th. OKT/Vilnius'city theater

director Artliras Areima | costume designer Monika Gurskyté | —

music Arturas Bumsteinas, Dominykas Morkunas«
video designer Komelijus Jaroseviciu
nkdnas

actors Rokas Petra {Dﬁ;&s Stonciug, Tomas Ri
D}aﬁ n 85min

Audience 16+ 7=

[ heCenter of the'world undepthe iceS the'conference room. There is no love here, everyone
producti ity ¢ main_chafacter=business=constitant-Vi V—
- : "'i'( ers. The expectations of family and colleagues constantly

“Nobody's life is laid

—

' m culfure are able to work very well in their field of pro-
Xﬁ@aﬁyﬁmm People are namowing
}1 ;T Auman-minded things. A profession takes their lives.

e Afterall, fyou

nd live up to them - they do what they need. So they get lost in their own
get along. It's interesting to see if, as a result of this, a person can still
change sdbmething in his life. "

WARDS : 2016 international Edinburgh Festival Fringe, ,Jawbone“ award,
Falk Richter UNDER ICE (AAT|Artiras Areima theater)



+UNDERICE" (2015)
1 %
 © Mantas Puida










LOSFR

according § duard Limonov "Diary of a loser"

2015 December 17,18,19th. POST gallery (Kaunas)
\ -
W I%Qogra Artlras \ ima |

vicius [\co e designer Monika Gurskyté |
azlauskas \curator Giedré Zaliauskaité

On part Of |
agai

What is : \ ( ailing attitudes, customs, public
opinion. Non-confol ads 2 iNngs to the perception of a certain
social co XV’ o ' ' ptoms of honesty, humor,

savorionism, Inciter

And what is that lose .
strong oppositia mber. S, Who ground the new ways of our perception. Ev-

erything is normal, today it i, visible in the; ofma ness, which in the past was an insignifi-
cant remnant. Priority Wil be given 1 all \and the\remnants of all areas of the loser,

which were formerly\silent, &, &razy, ming and in man - stools, waste, etc.

"When everything is subfracted, nathing remajRs. But | do not agree with that. | accept the
truth that everything is equal to anyo . From here an absurd game arises, so the theater
and the fiction created by it make us meet for a certain time in a certain place. And here the
most important is the absurd "betweeR" which can be unreasonable, merely a magical

game. So | invite everyone to meet and play a non-conformist theater. "- A. Areima.

AWARDS : 2016 Golden stage cross nemination for the best
debut Valenjus Kazlauskas
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BOILING TEMPERATURE 5425

according to Virginija Rimkaité play
Premiere 2017 October 29th in Arts Printing H&e
director/scenographer Arttras Areima | costume des?nr Artiras Areima |
video artist Komelijus JaroSevicius | light'designer Julit

actors Tadas Gryn, Monika Poderyté, Valenjus Kazlau

Duration 210 min

Audience 16+

festival.

The starting point of the play is the story of an Antiqgue Mythology.he
of the Gods, he was imprisoned in hell to etemally suffer hunger and thi

In the play the opposite version is being analyzed — maybe consuming'is Qur nowe
Maybe excess instead of the shortage is the nowadays thread?

Characters of this play are not just human beings, who act simple and freely. The te
tween characters arises because of the paradox, sometimes from nothing an

insensitivity towards other people is that you can always replace them by material thing
story evolves around family: the mother, the father and their disabled son. The proble
is - their son just doesn't fit their model of a perfect child in a perfect world.

AWARDS : “Boiling temperature 5425” Lithuanian plays contest ,Versmé*“ \\
winner in 2016 ; \






THE BLIND

according to J.Saramago e el | -'-\

Premiere date 2018 September 21\

Director / scenographer Arture **\ 5
composer T | light artist Eu eniju ﬂl' saba husk s | actors Monika Poderyté, Petras
Simonis, Karolis Legenis, Gied J auskas, Emilis Pavilionis, Jolita Skukauskaité,
Justina Nemanyté, Donatag Kalka s?Vaini Sodeika | video operators Tadas
Povilonis, Paulius Jakubénas

—_—

Duration 150 min

Audience 16+

\

Performance "The Blind" is about the, fe
only | could feel something” -this p 1\
number of individuals. All mental hea

and uncertainty about today. "If
espair that involves an increasing
on this issue: in the last 25 or 30

sis is manifested not so much as "f 3 - g" symptoms, but in "character problems”,
characterized by the fact that it is diff I Jdeling after malaise, feeling of inner empti-
ness and absurdity of life, inability tq feel things,and\pedple -\inner blindness. These people
do not suffer from certain similar symptoms\ They, a

volatile - uncertainty. Uncertainty, as ‘% '
and the sensory world. Thus, in a state
the human being, becoming more anc
balances a shaft blade like a blind man betwe

' 4
\ In a state of uncertainty, a person
and being.

AWARDS : 2019 Golden stage cross nominatio
Eugenijus Sabaliauskas
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HAMLETMACHINE

uller play “Die Hamletmaschine”
{ ' / Art Gallery, Vilnius

4S|gner Artliras Are:ma |

according to Hei

Premit?dé '
di

POSITION AND WHAT IS THE QUESTION OF THE
ITY DISCOURSE?

resists and fights with the past in order to change it's future. In order
fr j never-ending history of violence, the past is being questioned and de-
..,. h/“lzslml-:a-tmact*nnre“ - the field of psychological narrative is bravely left,
2 dscape of the revolutionary revolution.

he /./u challenges of the performance director Arturas Areima is to search for conscious
nS 10 this sophisticated text, encourage the viewer to do the same - deliberately and ratio-
#/nally’discussing the sociality and human self-awareness problems raised by the major so-
Y ci6-cultural transformations. Transgresion is the creation of a positive finite-world universe

beyond the boundary that separates it from divine infinity.

"Hamletmachine" - distorting, provocative, intellectual. All thoughts of Hamlet and Ophelia
sounds like their rebellion.This work speaks to many levels of meaning, but one of Muller's
main points of reference is the intellectual in the late modem age or postmodem, loaded with
an infinite burden of consciousness / subconscious. The burden, according to the creative
group of the forthcoming performance, is related to the huge baggage of "humanistic culture”,
such as the myths of the humanitanan community about "death of the author" and
"drama death".



according Falk Richter play “Electronic City”

Premiere 2019 October 11th, 12th in Artiras Areima the

ELECTRONIC CITY
ater,

director/scenographer Arttras Areima | costume d s:gner Artlras Areim
composer 1T | video design Komelijus Jarosewmus lQas Kaniusas

actors Petras Simonis, Monika Poderyté, Karolis Legenis, Modesta Jakelifinaité
Duration 100 min
Audience 16+

Digital code: Electronic City. Such a city needs an Electronic Leadef because W|1}}c’$

are don't exist or you are nowhere. The electronic city is an inertial |ty, where ti <\

stops, people always run. Itis a city with no features, no signs, no mdmaﬂowﬂ ere
as

how it might look. Electronic City doesn't have clear location. A city that

no indication of where itis. Itis a city in a dingy desert where it's always col Well\tthe
toa hot. High buildings and narrow streets are protecting city from the sun, and
global conditioning system. People of the city decide when itis winter and when itis sh
Because of hot winds blowing in the desert, the city is "framed" between high walls.

is buzzing with an artificial breeze. There's nothing real about it, just confusion an\ feelin }ik
a you are in the “zero zone." There are anonymous people here who only focus,on i}1
their jobs that are "above", but no one can even suspect who they are from \above,

maybe they are the same as us? Intermingled between them / us?

Artdras Areima: “Let's bow to our damnation: the sea of numbers, the tsunami of tsunamiythe
metropalis, the electronic city. Can we still walk a meter not calculated by our phone algo-
rithm. My smariphone knows me better than my mom, family, loved ones, friends. ) Mayb

he has a befter idea of what | want than | do? He knows how many steps | take a day, | climb
to a high floor, who | interact with, what my emotions are, what my reactions to one or another
object are. And if you feel very lonely, you can always talk to Sin. We even handed over the
death lo the pros - the technology flow. no one would ever feel strong because the flood of
images of death has long ceased to exist in the day-to-day. Media, movies, plays - they
fransform everything here everyday visual or just a sign. "



ELECTRONIC




NOTHING HURTS

accordign to Falk Richter play “Nething Hu

Premiere 2020 January 25,/26 th in Artd
director/scenographer Artdras Areima | cos

music composer 1T | video artist Dinas M
Monika Poderyté

in

Duration 80 min

Audience 16+

Self-fragmentation also divides the bod finto b
advertising, n{usic clips abound in suc " raé“ilwenl:(al io g
formed and decontextualized: perceived as l|s’£an I
real today and belong to man ag, an irlntegr s

exist if we are no longer aware of purselyes as'a

) int? Image of one's self. Media,
hat parts ofthe body can be trans-
] the individual How does it feel to be
nality/how t0 summon it, and does it
pbody and spirit’

A. Areima: [‘The performance of s/\ike the play itself, is thematlically related (o
J.G.Ballard's novel "Crash", in unters technaology; e.g. with a car. The

| , are/not accidentally encountered here,
these are specially designed cras i sexual and emotional satisfaction. Here, the
accident, the encounter gives life’a ne | ‘alnew/breath, and lust again for another body,
for itself, for existence. Here death a e same level as the body - no fantasy, no
metaphor, |no phrase. We ¢ould hot ies / characters are faced with sadism,

masochism or enjoymentf here it i Ischarge.

. ox hink | can understand. | don't think | can
heré is algrowing sense of depersonalization -
seq. It aé‘

at you ha 0 specific meaning unless that gener-
al / universal onc% long/established, -oTe odifications, reconstructions, the one we
genetically modified. \We put ours:;llve gpd t downin a virtual network, so now we are all
] niq'.t; sting, Indistinguishable, red} able, tired of others and ourselves.
It's hard to finq fresh thoughts, fresh air tq share” Everything becomes a gray line. ”

i
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contacts

. s‘ as Areima theater
Ateities st. 10, Vilnius, Lithuania
\: altupiai, LT-03208

\I

ributed by Tiketa
\ 70) 618 07405
}l Qtiketa. It

YRk
Tel (+370) 65
LR

Ingaareimosteatras(@

Technical directo
Matas Makauskas
Tel (+370) 655 35777
matasareimosteatras@gmail.com

Administration office
arturoareimosteatras@gmail.com



